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Sold-out Friday and powerful concert moments:
Pop-Kultur Festival 2025 ends with great
success

Apsilon's concert was one of the highlights of the Pop-Kultur Festival
© Yvonne Hartmann

The experiment worked: the eleventh edition of Pop-Kultur Festival
united musicians, the industry, and pop culture fans for six days for the
very first time. Despite a lower overall capacity than in previous years,
around 9,500 people gathered across all venues and days. The sold-out
Friday evening proved a highlight: Eli Preiss and Apsilon, each with their
lyric-perfect fanbases, brought both party vibes and touching moments
to the packed-to-capacity Kesselhaus.

» For six days at Pop-Kultur Festival 2025 we discussed the future of pop
culture and experienced a music programme that connected Berlin's
scene with strong international voices«, said Festival Director Marie von
der Heydt. » As such opportunities become even rarer, it is all the more
important to have a festival like Pop-Kultur in and for Berlin, with a clear
focus on artistic developments and diversity.«



Pop-Kultur Talk »Female* Producer Prize: Break the Loop«
from left to right: Sherin Striewe, Sera Kalo, Finja Nierth, and Melbeatz © Paula Gierhardt

On Monday and Tuesday, 20 »Pop-Kultur Talks« took place at silent
green and surrounding locations. Meanwhile, 150 participants of »Pop-
Kultur Nachwuchs« set the course for their future careers as professional
musicians or industry professionals through workshops. Within walking
distance of silent green, Berlin collectives hosted often sold-out »Pop-
Kultur Lokal« events in Wedding venues such as RCHTN25. A fresh new
chapter of Pop-Kultur was also launched: in cooperation with the music
department of the Goethe-Institut and the Goethe-Institut in Exile in
Berlin, »Sonic Crossings« brought four acts from Armenia, Azerbaijan
and Georgia to Berlin. Tape Visitors, inherroom, Vaqo, and Symptom
Error staged moving, grooving listening sessions, talks, and concerts
during their short residency, including at SINEMA TRANSTOPIA.

On Wednesday, silent green also became a stage for the Pop-Kultur
music programme as well as two of a total of ten Commissioned Works -
all of them impressively realised world premieres. The following day
brought another first: the »Pop Up_Berlin 2025« label market at Festsaal
Kreuzberg, organised in cooperation with VUT and the Berlin Music
Commission, where around 35 Berlin labels presented themselves and
exciting new acts from Berlin performed. For the grand finale on Friday
and Saturday, the festival returned to Kulturbrauerei, once again
showcasing everything that Pop-Kultur stands for.

Many of the nearly 100 programme points, inviting people to celebrate,
discuss, and network, were free of charge - making Pop-Kultur more
accessible than ever. In doing so, the festival demonstrated that it is not



only the international pull of big acts that matters, but above all the
involvement of and focus on Berlin artists and venues that create a
successful festival mix which excites the local audience.

-

ATNA & ensemble reflektor perfor at Betonhalle, silent green © Paula Gierhardt

silent green as festival hub: Pop-Kultur highlights from
Monday to Wednesday

The silent green cultural quarter was the heart of the opening days and
warmly welcomed audiences with its inviting atmosphere.

The Pop-Kultur Talks on Monday and Tuesday addressed a wide range of
topics from creative routines to activism in the music industry, and the
production realities of pop music. Highlights included a conversation
between Ben Bazzazian and Ralph Heidel about the art of capturing the
magical moment in the studio - complete with atmospheric audio
examples. At »Female* Producer Prize: Break the Loop«, Melbeatz, Sera
Kalo, and Finja Nierth discussed their shared goal of creating better
structures for FLINTA* producers.

The participatory performance »Klapping« transformed the silent green
lawn into a creative playground on Wednesday, where audiences
enthusiastically combined football kicks with dance moves. The
Betonhalle, meanwhile, became a pulsating resonant space, as ATNA
performed newly arranged songs together with the North German
chamber orchestra ensemble reflektor.



Andreya Casablanca and her Commissioned Work
»Somebody’s sins, but not mine« © Camille Blake

Back at Kulturbrauerei: Festival highlights on Friday and
Saturday

At the weekend, Pop-Kultur Festival once again pulled out all the stops,
bringing the full musical and performative spectrum to the Kulturbrauerei
grounds - especially with the Commissioned Works. Andreya
Casablanca transformed incense, Polish Christmas carols, dating
references, and her own songs into an entertaining concert mass.
Pamela Owusu-Brenyah, with Senegalese floor mats, dimmed lights, and
Sobolo, invited audiences at »AFRO x POP Unplugged« to immerse
themselves in Berlin’s Afro-diasporic diversity. At the free-to-access
Caystube »Spill the Teax, participation was the key: Berlin rapper Ceren
and Iranian-born Faravaz were among those who performed to an
enthusiastic crowd.

On Saturday, the Kesselhaus - filled to capacity - became a melting pot
of good cheer, intimacy, and roaring moshpit guitar energy. Efterklang
built multilayered arrangements into collective intimacy - including the
festival’s loveliest love song - while Die Nerven closed with
uncompromising noise-indie sound, delivering the final powerful note.

The next edition of Pop-Kultur Festival will take place in August 2026.



Pop-Kultur is funded by the State of Berlin — Senate Department for

Culture and Social Cohesion of the State of Berlin and by the European
Regional Development Fund (EFRE) under the program » Strengthening
Innovation Potential in Culture Ill (INP lllk as well as by Initiative Musik

gGmbH with project funds from the Federal Government Commissioner
for Culture and the Media (BKM,).

Pop-Up_Berlin 2025 is funded by Projekt Zukunft Berlin, an initiative of
the Berlin Senate Department for Economics, Enerqgy and Public
Enterprises.

The project Caystube is funded by the Federal Government
Commissioner for Culture and the Media as well as by the DFB-

Kulturstiftung (Klapping).

Sonic Crossings is realised with funding from the Goethe-Institut /
Goethe-Institut in Exile in collaboration with the Pop-Kultur Festival.
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